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Abstract: the article is devoted to the study of the particular qualities of postmodern novel structure. The article
gives a detailed analysis of the using of the film The Best Years of Our Lives in Paul Auster’s novel Sunset Park.
The research shows the main characteristics of the narration and correlation of the plots under consideration.
Besides, it proves the importance of understanding the specifics for proper intensification of the whole
interpretation. The narrative, stylistic and structural methods were used.
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Annomayusn: cmamos nocesuena UBYYEHUIO ocobennocmei nocmpoenus no8ecmeoB8ans
nocmmoO0epHucmcko20 pomana. OCHOBHOE COOepICaHue UCCIe008AHUS COCMABIAeN AHAMU3 GKIIOYEHUS 6
mexcm pomana Sunset Park, manucannozo Ionom Ocmepom, onucanus xunonenmor The Best Years of Our
Lives. B cmamve ompadicena cneyuguka Happamuea u 63aumMoceszb oboux ciodcemos. Kpome moeo,
OEMOHCIMPUPYEMCSL 8ANCHOCHIb U3VUEHUsT OAHHO20 KOMHOHEHMA Npouzsedenus Oas YCUNEHUs. MPAKmOGKU
croocema 6 yeiom. Ilpu npogedenuu uccied08anus UCROIb308AIUCH MENMOObl HAPPAMUBHO2O0, CHULUCTIUYECKO2O
U CMpPYKmMypHO20 AHAU3A.

Knrwouesvie cnosa: nappamuenulii ananus, nogecmeosanue, nocmmooepnusm, Ilon Ocmep.

[TpencraBieHue O COCTOSHHM COBPEMEHHOH KyJIbTYpbl HEBO3MOXKHO 0€3 3HAHHMH O IOCTMOJAEPHHU3ME,
OXBaThIBaIONIEro BTOpyto mosoBMHY XX u Hauano XXI| BekoB. B nuTeparype mOCTMOIEPHH3M OTpaskeH
OKCTCHCHBHBIMH OIIMCAHUAMU nepCOHameﬁ u noxaunﬂ, a TaKXeE OCO6eHHblM THUIIOM IIOBCCTBOBAHUA, YTO
MIO3BOJISIET YMTATENI0 OKa3aThCsl IOJHOCTHIO BOBJICYEHHBIM TPYAHBIH M 3allyTaHHBIA TCUXOJOTMYECKHH MHUP.
Hcnonp30BaHHBIE TOCTMOJEPHUCTAMH BCEBO3MOXHBIE MPHEMBI ITOMOTAIOT PacUIMPHUTh I'PAaHUIBI TPAKTOBOK U
OIIPEZIETINTh OCOOBIH MyTh K NMOHUMAaHHIO MCTOpHH. CyIIeCTBEHHbIE MOAM(HKALUN HAppaTHBHBIX IPHEMOB
ocymectsuia [Ton benmxamun Octep, cOBpeMEHHbIH aMepUKAaHCKUI mucarelb. B oTeuecTBeHHBIX paboTax 3Ta
TeMa SIBIISIETCS] HEI0CTATOYHO M3YIEHHOM, YTO M BIMSET Ha BEIOODP TEMBI ITAHHOT'O UCCIIEIOBAHNUS.

CrenoBaTenbHO, aKmydaibHOCMb JNAHHOTO HCCIECNOBaHMS OOYyCIOBJIIEHa HEIOCTATOYHOW H3YYCHHOCTHIO
WCTIOJIb30BAHUSI HAppaTWBHBIX INpueMoB B pomaHax Iloma Octepa, a TakkKe BaXHOCTBIO ITOHUMAaHUS
0cOOEHHOCTEH €ro IIOBECTBOBAHWSA Ui Oojee TIIyOOKOH HWHTEpPHpeTalnd TBOPUECTBA IIPO3aHKa-
TTOCTMOJICPHUCTA. DTO TO3BOJISIET C(HOPMYIHPOBATEH Yenb pabOTHI, 3aKIIOYAIONIYIOCS B M3YYEHUH CHenH(UKA
B3aMMOCBSI3M OCHOBHOI'O JEWCTBHs POMaHa M OJHOIO M3 €ro KOMIIOHEHTOB — ¢uiabma The Best Years of Our
Lives.

[MTocraBieHHas 11e1b NOAPa3yMEBAET PELICHHE CIENYIOINX 3d0ay.

1) wusyuuth TBOpuecTBO [Toma OcTepa B KOHTEKCTE HATPABJICHHS TOCTMOICPHI3MA,;

2) W3y4uTh cneu(UKY KHHOJEHT, MOCBILICHHBIX TeMe Bropoit MupoBoii BOHHBI;

3) ompenenuth 0COOCHHOCTH B3aMMOCBS3U KapTHHBI The Best Years of Our Lives u pomana Sunset Park.

Memoouka uccredoeanusi OCHOBBIBAETCS HAa KOMIUIEKCHOM IIOAXOAE K XYyJ0)KECTBEHHOMY TBOPYECTBY,
COYETAOLIEM METO HapPaTHBHOTO, CTHIIMCTHYECKOTO U CTPYKTYPHOTO aHAJIH3a.

Memoodonocuueckoti 6a30u uccied08anus TOCTYKWIN pabOTHl 3apyOeXHBIX W OTCUYECTBEHHBIX YUCHBIX B
o0J1acTi M3y4eHHsI TEOPHH HappaTnBa, MOCTMOIepHI3Ma 1 TBopuecTBa [Toma Ocrepa.

B 2010 roxy IMTom Ocrtep nammcan poman Sunset Park, omyGnmkoBamusiii B CoemumHennbix IlItarax
Awmepukn. CIoKeT poMaHa ONMHMCHIBAeT XU3Hb Maitnza Xemiepa, BIUIeTass HCTOPHH JIOAEH U3 €ro OKPYKECHHS.
Bpemss pomana 3arparmBaer ®PunHancoBbli kpuzuc B CHIA 2007-2008 rr. Maiuiz Xemnep, HeTaBHO



3aKOHUYMBIIHMN KOJIJIEIDK, BBIHYK/JICH IMOKHHYTH CBOIO AEBYHIKY BO DJopuae u BEpHYTHCS B CBOW POJHOM ropon
Heto-Mopk. Cemp NeT Ha3aj MMEHHO TaM Hadyaga PYLUIHTHCA €ro JKM3Hb: CMEpTh CBOJHOIO OpaTa BbI3BaNa
KOHQIMKT MEXIY Madexoil, orioM U uM camuM. Ceiuac Maiin3 HaMepeH BHOBH OKYHYTBCS B ITOT MHUp, U
mo3TOMY obparmaeTcs 3a moMoIneko k bury — cBoemy crapomy mpusitento. Helitan npeanmaraer npyry KOMHaTy B
3abpomeHHoM noMe B paiione Cancer-Ilapk B Bpyknmue, Toe yke XuBYT OBe AeBymku: Jnuc beprerpom u
Onen bpuc.

Onuc beprctpom m3ydaer Amepuky B rofsl mocie Bropolr MmupoBoil BOHHBI, a HMEHHO aHAIH3HPYET
OTHOIICHHS U KOH(IIUKTBI MEXY MYy)KYMHAMH ¥ JKEHIIMHAMH B JIUTEpaType U kuHematorpaduu nepuona 1945-
1947 romos. I'maBHBIM 00BEKTOM €€ PabOTHI cTaHOBHUTCS (hriibM Yuibsima Yaiinepa The Best Years of Our Lives.
KuHokapTHHA, NOBECTBYOLIAas O JXM3HM TPEX BOCHHBIX, YbU CyIbOBI CIOMIICHBI BOWHOHM, MOJy4YHsia OKOJIO
JIecsiTKa MPEMUIA, O KOTOPBIX YUTATENIO0 CTAHOBUTCSA M3BECTHO B pomane [1, c. 97]. [laHHas neHTa sBisieTcs
HEOTHEMJIEMBIM KOMIIOHEHTOM POMaHa, BE/Ib TI03BOJISIET PACKPHITH €Ile O/IHY I'PaHb TPAKTOBKH IPOU3BE/ICHHS.

B pabote yxe ObIIIO YyHOMSIHYTO O TOM, 4TO Maiin3 o4eHb HEPBHUYACT Iepe]l BO3BPAILCHUEM B CBOW POJIHOM
ropon Heto Mopk, Tak Kak He 3HAET, 4TO €ro *IET BIEPEIH. JTOT CIOKET HAXOIMT OTpakeHHe m B The Best
Years of Our Lives. B ¢puneme ®pen Hdeppu, I CrueHcoH u ['omep [Iappuin ¢ BOCXUILEHHEM CMOTPST Ha
BHJBI CBOCTO TOPOJIa, HO BHYTPESHHE OHM OCO3HAIOT, YTO JKU3HB YK€ He OyAeT TaKoi, Kakoi oHa ObLIa MpexIe.
OHH HE 3HAIOT, CMOTYT JIM TPUCIIOCOOMTHCA K HOBOW JKM3HHM, HE 3HAIOT, KAK OTHECYTCSI K HUM HX CEMbH, HE
3HAIOT, KaK, B CBOIO OYepe/Ib, BOCIIPUMYT M OHH CBOUX POIHBIX. [loxo)kee BOTHEHHUE mepenonHsieT Maiinsa:

«Does he want to return to New York? Has the moment finally come for the wayward son to crawl home and
put his life together again? Six months ago, he probably wouldn’t have hesitated. Even one month ago, he might
have been tempted to consider it, but now it is out of the question» [1, c. 39].

B ckopoM BpeMeHn Maiins npueskaer B Holo Mopk, rie cenurcs B 3a6pouieHHOM noMe paiiona CaHcer-
ITapk, xoTopsIit AenuT ¢ Tpems Apyrumu jgoasmu: bunrom Heditanom, Onuc beprcrpom u Omnen bpuc. C
S9THMHU TpeMs MEepPCOHaKaMH 4YUTaTellb 3HAKOMUTCS uepe3 Boclpusithe Maiiia3a, 4To B HEKOTOPOW CTereHH
neperuieraercs ¢ crokeroM The Best Years of Our Lives, Tak kak tpoe xutesneit Cancer-Ilapk HATOMUHAIOT TPEX
coljar, YIOMSHYTBIX HaMH paHHee. Y KaJOro W3 BOEHHBIX CBOS POJIOCIOBHAs M CBOSI MCTOPHS JKH3HH IO
BoiHbl. Tak ke mpoucxogut U ¢ reposamu npousBeaeHus Iloma Ocrepa, Benp bunr, Dmuc u DmieH ouyeHb
OTIIMYAIOTCSI PYT OT IPYTa Kak MPOMCXOXKICHUEM, TaK U BUACHUEM MHUDA.

Bonee Toro, Bce mepcoHaXH MEPEKUBAIOT IIEPEIOMHBIE MOMEHTHI JKU3HH, KOTOPBIE UM HY)XHO MTOOOpOTH,
HECMOTPSI Ha 6€3)KaIT0CTHOCTH TOps, O0pyIIHBaroIerocs Ha HuxX. B ciyaae ¢ The Best Years of Our Lives takum
37I0M cTaHoBHTCS BTopast MupoBas BoiiHa, B ciyuae ¢ Sunset Park — Oxonomugeckuii kpusuc CIIIA 2007-2008
TOJIOB.

Uro xe kacaercst Dnuc beprcrpom, To €€ MCTOPHUS CTAHOBUTCS HEKOTOPHIM OTpaxkeHHeM uctopuu Dpena.
CyTb 3aK/IH04aeTCs TOM, YTO BO3BpaIasich ¢ BOiHBI, Dpe He MonaaacT B 00bAThS CBOCH KEHBI, KaK 3TO ObLIO
NPaKTHYECKH Y BCEX €ro 3HaKOMbIX, a JIMIIb y3HAET, YTO CYIpyra 3a BpeMsl ero OTCYTCTBHs Haluia padory,
KUJIbE U TCHIEPb OYCHL 3aHsiATa. Takoe 00bsACHEHHE CTAHOBUTCS npAMbIM HaMCKOM Ha TO, YTO MCECTO CDpe,ua
3aHsUI IPYTol My>K4KHa 1 Opak OOoJIbIIIE CYIIECTBOBATh HE MOXKET.

Onuc Beprerpom, repouns Sunset Park, toxe Oblia BaroGsieHa, OHAKO HA MOMECHT 3HAKOMCTBA YHMTATEIS C
HE OH MOHMMAET, YTO DJIMC HAYMHAET COMHEBAThCS, sBIsieTcsl M J[KeHK — e€ CIyTHMK — TeM YeJIOBEKOM,
KOTOPOMY OHa TOTOBa MTOCBSITUTH CBOYO JKU3HB. DJIHIC MIOHUMAET, YTO C KaXKIBIM JHEM OH CTAHOBHTCS XOJOIHEE
K HEeH, WX OYyIIN yXKe He CIIMBAIOTCS B €AMHOE I[EJI0C U OHU OTHAJSIOTCS APYT OT JpyTa:

«...she felt that person was Jake Baum, but now she is beginning to have doubts about Jake, something
seems to be crumbling between them, small daily erosions have slowly begun to mar their patch of ground, and
if things continue to deteriorate, it won’t be long before entire shorelines are washed away, before whole villages
are submerged under water. Six months ago, she never would have asked the question, but now she wonders if
she has it in her to carry on with him. Jake was never an expansive person, but there was a gentleness in him that
she admired, a charming, ironical approach to the world that comforted her and made her feel they were well
matched, comrades under the skin. Now he is pulling away from her. <...> Perhaps he senses that she doesn’t
believe in him enough, and in spite of all the pep talks she has given him, all the long conversations in which she
has cited the early struggles of one important writer after another, he never seems to take her words to heart. She
doesn’t blame him for feeling frustrated—but does she want to spend the rest of her life with a frustrated man, a
man who is rapidly becoming a failure in his own eyes?» [1, ¢. 92-93].

Dnuc MedtaeT O MPEKPacHOW >KU3HHW, B €€ JyIIe e€CTh KPENKHH CTEepKEeHb, MO3BOJSIONIMN €l CTOHKO
BBIHOCUTH TPYAHOCTH M HE MOAJABATHCS JODKM M TpyOocTH. VIMEHHO MOATOMY OHAa MPOHUKAETCS TIyOOKOM
cumnarueii k [lerrn — repoune guiabpMa, Kotopas Bioossiercst B HecyactHoro ®pena. Diuc beprerpoM u cama
HE IIOHMMAeT, IIOYeMy TaK IIpuUBsA3aHa B 3ToMy nepcoHaxy. Jus He€ Ilerrn ciaumkoMm BeJNMKOJIEIHA IS
OOBIIEHHOTO MUpA!

«...too poised, too good, too pretty, too smart, one of the purest incarnations of the ideal American girl she
can think of—and yet each time she watches the film, she finds herself more involved with this character than
any of the others» [1, c. 101].



B konne koH1oB, Ilerrn u @pen ocraroTcst BMECTe, HO BOIIPOC O TOM, SIBISICTCS JIH 3TO CYACTIIMBBIM KOHIIOM
¢mpMa, octaercs criopHbIM. C OIHOIM CTOPOHBI, T€pOM HAILIM APYr Apyra W oOpenu c4acTbe, a ¢ APYrou
CTOPOHBI, U/iesl COOCTBEHHOTO O4ara BCE TaKKe OCTaeTcs IpEeAeioM MedTaHuid. BoiiHa oToOpama cimimkom
MHOTO€ Yy JIFOJICH, a 3TO 3HAUNT, YTO BO3BPAIICHUE HA POJUHY €I HE 03HAYACT BO3BPAIICHNE K CBOCH MUPHON U
CTIIOKOIHO¥ ku3HU. Bynyiee riiaBHBIX repoeB 00pedeHo Ha JONTHE TOIBI TSDKENBIX UCTIBITAHUH.

IMomoGHBIA cMbIcT HeceT B cebe U KoHerl pomana Sunset Park, mums Tonpko Maitmsy u Iumap yxe He
CyXJeHO OBITh BMecTe. Y HHX Ooible HeT Oyaymiero, OojbIe HET Bephl B Jdyumiee. Maiin3 Xemep octaercs
OJIMIH, @ €r0 )KU3Hb MTOJHOCTBIO TEPSIET CMBICI:

«...he wonders if it is worth hoping for a future when there is no future, and from now on, he tells himself, he
will stop hoping for anything and live only for now, this moment, this passing moment, the now that is here and
then not here, the now that is gone forever» [1, c. 308].

Takum 00pa3oM, MOATBEpPIKAACTCS UIes O TOM, 4YTo BKiIroueHue ¢uiapma The Best Years of Our Lives B
CIOXET MOBecTBOBaHHs Sunset Park siisiercst HeoOXOAUMBIM (HDaKTOPOM B LIETIBHOM BOCIPHATHH TEKCTa. DTO
TTO3BOJISIET MEPEKITIOYATHCS U3 OJTHOM CHCTEMBI IPOCTPAHCTBA B JPYTYIO, HE BBIXO/IS 32 TPAHHIIEI TPOU3BEICHUS.
Bce repom HepaspbIBHO CBSI3aHBI JpPYr C JIPYroM M CYIIECTBOBATh IO OTAEIbHOCTH He MoryT. Cosmaercs
yIBOEHHE 00pa3oB, Onaromaps KOTOPOMY CTAHOBHTCS JIETYE IIOHATh BHYTPEHHHE METAaHHS MEPCOHAXKEH,
nepesaTh CenuduKy 00enx 310X, B TO )K€ BPEMs HAWTH CXOJHBIE YEPTHI MEXy HIMHU.
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